Books included in this cutting-edge series centre on global and embodied approaches to performance and technology. As well as focusing on digital performance and art, they also include the theoretical and historical context relevant to these practices. The series offers fresh artistic and theoretical perspectives on this exciting and growing area of contemporary performance practice, and includes contributors from a wide range of international locations working within this varied discipline. Titles in the series will include edited collections and monographs on issues including (but not limited to): identity and live art; intimacy and engagement with technology; biotechnology and artistic practices; technology, architecture design and performance; performance, gender and technology; and space and performance. You can receive future titles in this series as they are published by placing a standing order. Please contact your bookseller or, in case of diffi culty, write to us at the address below with your name and address, the title of the series and the ISBN quoted above.
Introduction 1 Maria Chatzichristodoulou and Rachel Zerihan

Part I Ethical Readings of Political Intimacies
Sandy Baldwin (PhD, New York University) is Director of the Center for Literary Computing (CLC) and Associate Professor of English at West
Virginia University (USA). Under Baldwin's direction, the CLC develops original projects in humanities, computing and cyberculture for WVU, for the state of West Virginia, and for the wider scholarly public. Baldwin's research deals with the poetics of net writing and cultural studies of new media. His scholarly work has been published and presented widely, including a presentation as 'virtual theorist' at the Tate Modern, London. His recent creative work focuses on interactive spatial poetry in computer game environments, and hybrids of Machinima, video and codework. His ongoing collaboration with Alan Sondheim is a theoretical and artistic exploration of the 'phenomenology of the virtual', leading to a range of writings, videos and performances. 
Erin Manning holds a University Research Chair in Relational Art
and Philosophy in the Faculty of Fine Arts at Concordia University (Montreal, Canada). She is also the director of the Sense Lab (www. senselab.ca), a laboratory that explores the intersections between art practice and philosophy through the matrix of the sensing body in movement. In her art practice she works between painting, dance, fabric and sculpture (http://www.erinmovement.com). Her current art project, entitled Folds to Infinity, is an experimental fabric collection composed of cuts that connect in infinite ways. Her writing addresses the senses, philosophy and politics, articulating the relation between experience, thought and politics in a transdisciplinary framework moving between dance and new technology, the political and micropolitics of sensation, performance art, and the current convergence of cinema, animation and new media. Atau Tanaka was born in Tokyo, and was raised in the United States. He bridges the fields of media art, experimental music and research. He moved to Paris with a residency at the Cité des Arts to work at IRCAM, was Artistic Ambassador for Apple France, and was researcher at Sony Computer Science Laboratory, Paris. He was also active in the Tokyo noise music and media arts scenes. Atau creates sensor-based musical instruments for performance and exhibition, and is known for his work with biosignal interfaces. His recent work seeks to harness collective musical creativity in mobile environments, seeking out the continued place of the artist in democratized digital forms. His work has been presented at Ars Electronica, SFMOMA, Eyebeam, V2, ICC and ZKM. 
